
 
 

 

 

Picasso et ses Muses 

FOUR PAINTINGS FROM  
THE SAM ROSE AND JULIE WALTERS COLLECTION 

“I paint the way some people write their autobiography.” – Pablo Picasso 

    

Pablo Picasso 
Femme au béret orange et au col de 

fourrure (Marie‐Thérèse) 

4 December 1937, oil on canvas 

$15,000,000 – 20,000,000 

Pablo Picasso 
Buste de femme (Dora Maar) 
28 March 1939, oil on panel 

$5,000,000 – 8,000,000 

Pablo Picasso 
Portrait de Françoise Gilot 

Painted between 2 May 1947 and 
26 December 1948, oil on canvas 

$3,000,000-5,000,000 

Pablo Picasso,  
Buste de femme nue (tête de profil) 

15 May 1963, oil on canvas, 
$5,000,000 – 8,000,000 

 

New York – In its November 11 Evening Sale of Impressionist and Modern Art, Christie’s will offer Property from 

the Sam Rose and Julie Walters Collection, comprising a suite of four works by Pablo Picasso representing the 

artist’s muses, Marie-Thérèse Walter, Dora Maar, Françoise Gilot and Jacqueline Roque. Together, the collection is 

expected to exceed $28 million.  

Conor Jordan, Deputy Chairman, Impressionist and Modern Art, Christie’s, remarked: “As a noted Picasso 

connoisseur, Sam Rose spent many years assembling these compelling portraits with his wife, Julie Walters. It is 

Christie’s privilege to present these four wonderful works on their behalf. Picasso’s promethean creative force was 

inspired by one element above all others – the woman in his life. From the lyrical eroticism of the years of Marie-

Thérèse eclipsed in turn by the tumultuous era of Dora, and then the vernal rebirth of Françoise’s presence, through 

to Jacqueline’s classical, watchful aura, this suite of works shines a glorious light on Picasso’s art and traces its 

progress over twenty-five years of innovation.” 

Across more than half a century, Rose has ascended to one of America’s most prominent real estate developers, 

celebrated not only for his business acumen, but his belief in giving back to the community. Rose and his wife, Julie 

Walters, have committed themselves to empowering others—a generosity of spirit embodied in the couple’s collection 

of fine art. In their many years of collecting, Rose and Walters have come to amass a dazzling selection of examples 

of fine art by some of the greatest names of Modern, Post-War, Contemporary, and American art. This dedication to 

the arts included Rose’s tenure as a trustee of the Smithsonian American Art Museum, where the couple’s collection 

was shown in the 2015–2016 exhibition Crosscurrents: Modern Art from the Sam Rose and Julie Walters Collection. 
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Leading the collection is Femme au béret orange et au col de fourrure (Marie‐Thérèse), 4 December 1937 

($15,000,000 – 20,000,000). The young blonde woman featured is distinctly Marie-Thérèse Walter, Picasso’s 

clandestine mistress and the mother of his second child, Maya. “Marie-Thérèse incarnated a wild beauty, a sporty 

and healthy beautiful plant,” Brigitte Léal has written. Always attentive to his muse’s particular taste in attire, and 

how it characterized her, Picasso has flattered Marie-Thérèse in a stylishly cosmopolitan scooped-neck dress 

trimmed with fur, while happily exploiting a more casual but crowning accessory in the shape of a jaunty red plaid 

beret, which he used to accentuate her lavender-pink complexion and signature golden shoulder-length tresses.  

Françoise Gilot, Picasso's later mistress from 1943 and mother to two of his children, as well as the subject of a 

rhapsodic portrait in the present collection, had occasional contact with Marie-Thérèse during the post-war period. 

From these observations and conversations with Picasso, Françoise in her memoir Life with Picasso revealed the 

first valuable insights into the strong appeal that Marie-Thérèse once held for Picasso: 

 

"She became the luminous dream of youth, always in the background but always within reach, that nourished his 

work. The flight of a bird symbolized for him the freedom of their relationship. And over a period of eight years her 

image found its way into a great body of his work in painting, drawing, sculpture and engraving... Marie-Thérèse 

brought a great deal to Pablo in the sense that her physical form demanded recognition. She was a magnificent 

model" 

Following Marie-Thérèse, was Dora Maar, who is depicted in Buste de femme (Dora Maar) painted on 28 March 

1939 ($5,000,000 – 8,000,000).  Picasso continued to alter and reshape Dora’s visage in new, astonishing and 

challenging ways, which Dora neither protested nor resisted, assuming a role that she accepted almost 

masochistically. Dora had already done service two years earlier as the Weeping Woman soon after Picasso 

painted Guernica. In the present painting she widens her eyes—in the shapes of glowing red cherries—as if 

mesmerized, staring in the face a challenge far greater than any she has ever known, a clear and present danger, 

and more of the same in the distant shape of things to come. Picasso had already made Dora his modern Sybil, 

employing her as a silent oracular presence whose facial expression of inner distress bespeaks her prophecy.  

Dora would remain the central, defining presence in Picasso’s wartime paintings. Picasso painted his second wife 

Jacqueline about as often as he portrayed Dora. Jacqueline represented for the artist a sort of atavistic, 

Mediterranean ideal, dark and intense. The new style with which he presented her was marked by irrepressible 

energy and liberated handling of paint. She was his final muse who oversaw the late, great Indian summer of his 

career.  

‘It is Jacqueline’s image that dominates Picasso’s work from 1954 until his death, longer than any of the women 

who preceded her,’ observed Picasso’s biographer, John Richardson. ‘It is her body that we are able to explore 

more exhaustively and more intimately than any other body in the history of art.’ 
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About Christie’s   

Christie’s, the world's leading art business, had global auction, private and digital sales in the first half of 2018 that totalled £2.97 billion / $4.04 billion. Christie’s 

is a name and place that speaks of extraordinary art, unparalleled service and international expertise. Christie’s offers around 350 auctions annually in over 80 

categories, including all areas of fine and decorative arts, jewellery, photographs, collectibles, wine, and more. Prices range from $200 to over $100 million. 

Christie's also has a long and successful history conducting private sales for its clients in all categories, with emphasis on Post-War & Contemporary, 

Impressionist & Modern, Old Masters and Jewellery. 



Alongside regular sales online, Christie’s has a global presence in 46 countries, with 10 salerooms around the world including in London, New York, Paris, 

Geneva, Milan, Amsterdam, Dubai, Zürich, Hong Kong, and Shanghai. 

*Please note when quoting estimates above that other fees will apply in addition to the hammer price - see Section D of the Conditions of Sale at the back of the 

sale catalogue.  

*Estimates do not include buyer’s premium. Sales totals are hammer price plus buyer’s premium and are reported net of applicable fees.  
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